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COVER IMAGE

Of Layla: Qasim Haddad
Slas _awld (W e

1998

Gouache and ink on paper
385x14x3.5cm

(length 223.5 cm)

OPPOSITE

The Birds: Amal Dunqul
J835 Jool 1ygaball

2010

Gouache, acrylic and ink on
paper, plaster and wood
13x13x2.5 cm;

box 28 x 15 x 6 cm

DIA AL-AZZAWI
PAINTING POETRY

Dia al-Azzawi (b. Baghdad, 1939) is
considered one of the Arab world’s most
influential living artists. Best-known for large
colourful paintfings, his work embraces many
other media and draws on the visual heritage
of Iraq fo reflect contemporary struggles and
collective concerns.

Azzawi spent his formative years in Baghdad,
immersed in ifs effervescent art scene and
actively shaping the direction of mid-century
I[ragi modernism. In 1969 he founded the
group known as ‘Towards a New Vision” and
co-authored its manifesto, which called for
an exploration of the past to forge a relevant
artistic language for the present.

After moving to London in 1976, Iraq’s
cultural heritage acquired a fresh meaning,
prompting him to rediscover traditions like
Islamic illustrated manuscripts and to engage
with other creative practices. Poetry became
an inherent part of his work, providing not
only a creative stimulus but also a storehouse
of visual associations. This inferest also gave
rise to a distinctive genre called dafatir
(Arabic plural for ‘notebooks’), where texts
and images merge to create a wholly new
form of artistic expression.

This exhibition, the first UK solo exhibition
dedicated to Dia al-Azzawi, celebrates
dafatir as a way info the practice and
inspiration of this influenfial modern master.
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The Seven Golden Odes: Antara ibn Shaddad  The Seven Golden Odes: Labid ibn Rabi‘a
sl O dyle :&le Olalsadl  deuy ool :&.qu [QEIEIN]|
1978, silkscreen on paper, 103 x 72 cm, 1978, silkscreen on paper, 103 x 72 cm,
edition 8/60, LAMMA Collection, London  edition 8/60, LAMMA Collection, London

TOP (LEFT AND RIGHT) | Of Layla: Qasim Haddad (sla> ewld : L <)
1998, gouache and ink on paper, 38.5 x 14 x 3.5 cm (length 223.5 cm)
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LEFT

A Wolf Howls: Memories of a Poet
el 0lyySS iggsm L83

1968

Oil on canvas

84 x104 cm

Barjeel Art Foundation, Sharjah

BELOW

For the Railway and Hamad and
other poems: Muzaffar al-Nawab
Qlgdl yakhe 165531 Wilady dexg Ja, U
2000

Ink and gouache on paper
65x6x1cm




TOP | Liar: Muzaffar al-Nawab (gl jalhe Holis] liz) BOTTOM | Wait for Me by the Edge of the Sea: Youssef al-Sayigh (giball ciuwgs youll eg33 dic g yasil)
2017, gouache and ink on paper, 27 x 15 x 3 cm (length 148 cm) 1983, China ink on paper, 36 x 28 x 2 cm (length 395 cm) :
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A SYNTAX OF FORMS

Azzawi’s early training as an archaeologist gave him a unique outlook on
history and shaped his views about the role of tradition in crafting Irag’s
modern artistic identity. The past is no simple repository of images and
forms, but also a way to understand and portray the present. His pictorial
language reflects this belief, fusing ancient Mesopotamian myths, Islamic
traditions, and folkloric motifs fo meditate on timeless aspects of the human
condition: passions, suffering, life and death.

Those Lands/Three Phrases on al-Wafir: Saadi Youssef ((auwg, sasuw :58lgll e 8)g00 glolie &35 /331 elli)
2016, gouache, watercolour and ink on paper and terracottd, 33 x 23.5 x 5.5 cm
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Study for The Epic of Gilgamesh (yirolsd> dasdo § Glwlys)
1966, gouache and ink on paper, 52 x 32 cm :
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DAFATIR, 1980s-2020s

Azzawi coined the word dafatir (Arabic plural for ‘notebooks’) to
describe book-like artworks combining words and images. Their
distant ancestors - Islamic illustrated manuscripts, especially those
written in Arabic - played a role in their development, as did their
nearest precedents - so-called livres d‘artiste such as Matisse’s Jazz
(1947) - sharing features such as shapes and materials. Yet although
often created in close collaboration with poets, Azzawi’s dafafir are
not meant to be viewed or read in a traditional way. Rather than
illustrating the texts that accompany them, the paintings covering
their surface are emotive responses to the poetry and offer allusive
and fragmented references to the stories contained within.

This section showcases a selection from over a hundred dafatir
created by Azzawi since the early 1980s. Special attention is given
to two of the most celebrated Arab poets of the 20th century, Saadi
Youssef (1934-2021) and Adonis (b. 1930), to explore their fruitful
partnerships with the Iraqi arfist.

Homage to Jewad (slg=> J| dixi)
1988-1989, gouache, watercolour, pastel and ink on paper, 36 x 30 x 2.5 cm
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Bag of Bones: Dunya Mikhail (Ju5uwe Las @ slac u»LtST), detail
2022, China ink on paper, 39.5 x 29 x 1.5 cm (length 200 cm)
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ABOVE | The [Days of the] Hawk and Other Poems: Adonis

ossigdl 15531 WSlady auall [RL]

1990, hand-coloured lithograph, 39 x 29 x 3 cm (length 110 cm)

OPPOSITE | [A Personal Dialogue in] Samarkand: Mahmoud Darwish
Ui9)d dgexe 1S aw [@ Gasb lg=]

2001, China ink and gouache on paper, 20 x 20 x 3 cm (slipcase 32 x 32 x 10 cm)

BELOW | The Pefra Tablet (the Stone Hand Draws the Place): Adonis

w93l (O]l owwyd ol aa) el yldl _oud)
1996, gouache and ink on paper, 38 x 29.5 x 3 cm (length 504 cm)
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RIGHT | Dawn/ The Long Visit:
Saadi Youssef

gy Ghsw idaghll 8)b 3l /y=>all
1995

Gouache and ink on paper

39 x 26 x 3 cm (length 253 cm)

FAR RIGHT | Book of Ideas*
S ol

1995/2000

Ink on paper

295x205x1.5cm

*Work not exhibited, reference image only

BELOW | Lamenting
Mesopotamia (or The Golden
_Elegy): Nabeel Yassin

e o) 0228l b e d>lio
Orealy S a

1996

Gouache, ink and wax crayon on
paper

39x26x2cm

“Art is the practice of taking a position in relation to the world, a continual practice of tfransgressing

BREAKING THE MOULD

Over time Azzawi’s dafatir have evolved physically and conceptually, incorporating three-dimensional elements which add a natural, almost organic quality
to them. This last section explores these changes, highlighting the sculptural acrobatics and complex messaging that these artworks have come to convey.

and discovering human interiority from within change... [and] of constant creation, by which it offers
to human existence its own independent world, composed of line, colour, and mass.” [Dia al-Azzawi]

Challenging conventional ideas about art genres, Azzawi constantly blurs the line between established artforms, creating objects that are part book, part
sculpture, which inspired other artists to do the same.
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: "3 R ABOVE | A Rose of Black Lace: Amjad Nasser
50U Azl telsgud! Jucsladl 839
1999, gouache and ink on paper, plaster and wood, 16.5 x 13 x 3 cm (slipcase 17 x 22 x 12 cm)

BELOW (LEFT) | Desert Rose No. 3

Y p9) chyuall 8,0)

201, plaster, 16.5 x 15 x 10 cm

BELOW (RIGHT) | The Elegy of the House: Sargon Boulus
oalss 035w apll &y

1998, acrylic on paperboard, 25.5 x 22.5 x 8 cm (open 155 x 50 x 7 cm)

Who Do You Sing to?: Ahmad Abdel Muti Hijazi ($)lz=> lhasell duc dosl RICE ST
2017, gouache, watercolour and ink on paper and foamboard, 10 x 15 x 2.5 cm (case 28 x 19 x 6.5 cm)
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WITNESS AND MEMORY

Colour - bold, saturated, absorbing colour - is the most
pervasive aspect of Dia al-Azzawi’s art. Colour is life,
emotions, memories. So the stark, mostly black-and-white
palette of the works included in this section counters the
spirited style found elsewhere in his practice, capturing a
very different mood.

Each of these objects respond to the tragedy of conflict:
the Palestinian struggle, the Gulf Wars, the dramatic rise of
Islamic State. The draining of colour within them, therefore,
parallels the loss of life caused by decades of war across
Irag and the Arab world and the erosion of local civil
societies, infrastructure and cultural heritage that ensued.
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15-24%9r

War Diary No. 1 and No. 2
V 28)9\ p8) 0> Oliegs
1991

Charcoal, China ink and gouache on paper
32x24x1cm
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ABOVE

Selections from Silent Tape:
Abdul Zahra Zaki

85 85251 s 1cabio by i e Oz
2017

Gouache and ink on paper, mixed
media on wood

17 x13.5 x1cm

LEFT

Just Got Harder
Qlas Y d>

2010

Mixed media on wood
31x285x5cm

OPPOSITE

Crying Child: Fallujah
dzglall gl Jab
2009

Mixed media on wood
31x285x5cm




ABOVE

Four Children Playing Football
»aall 8,5 Ogusly 3Vl dsyyl
2014, mixed media on wood

36 x24x5cm

RIGHT

Book of Ruined City: Mosul
Juogall iy0dn dinde LLS
2020, digital collage on polyester
resin, 22 x 36 x 18 cm, edition 2/2

OPPOSITE (TOP)

Iraqi Book of Darkness
Sh=Jl slgad! 585

2020, gouache and coloured
pencil on paper, 63 x 48 x 5.5 cm

OPPOSITE (BOTTOM)

Book of Shame: Destruction
of the Iraqg Museum*

Sh=Jl aiall yoad pledl wlis
2003, mixed media inside

Solander case, 26.5 x19 x5 cm
*Work exhibited in Gallery 31
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The Scent of Love: Abdul Zahra Zaki ($) 8>3 due :eal d=dl))
2014, acrylic and ink on paper, foamboard, plaster and wood, 11 x 12 x 2 cm (length 187 cm); box 27 x 14 x 5 cm
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OVERLEAF

Mosul: Panorama of Destruction

ol dgine 1 uogall

2017/2022, cotton, acrylic, wool and ‘Trevira CS’ thread

280 x 1000 cm
Produced by Factum Arte 2022
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Bag of Bones: Dunya Mikhail (Jsl5ue Las :elac LS
2022, China ink on paper, 39.5 x 29 x 1.5 cm (length 200 cm)
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Coloured Object (OlsVL JS&)
1997, acrylic on paperboard, 21 x 17 x 10 cm

UNIVERSITY OF
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All artworks by Dia al-Azzawi
Images © Anthony Dawton

Booklet design by Dia al-Azzawi

Dia al-Azzawi: Painting Poetry was generously supported by Cover design by Greg Jones
Mathaf: Arab Museum of Modern Art; the Kinda Foundation; .
the Barjeel Art Foundation, Sharjah; Saeb Eigner and donors Text by Francesca Leoni
who wish to remain anonymous. Translation by Zaki Jawich

Editing by Louisa Macmillan
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